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S. who says 13 brings bad 
luck? In this issue, we celebrate 
the return of Freddy Milton's 
“Gnuff* in a very different 
story...a goofy Mark Armstrong 
tale of a few years back that I'm 
sure most of you haven't seen 
yet... and of course, another 
chapter of “Birthright II.” 

You may have realized that 
the last couple issues of Critters 
have been printed on a slightly 
lighter paper than the previous 
ones. The decision was made 
just as issue #11 was going to 
press (with #12 at the printer), 
which is why I didn’t mention it 
earlier. Briefly, what happened 
is this: our printer found himself 
unable to secure any of the nice 
50-lb. white stock Critters has 
been printed on since its debut. 
He managed to get ahold of an 
alternate stock of comparable 
weight and whiteness, but this 
stock (which was used on Prime 
Cuts #1 and Captain Jack #7 
before we nixed it) had several 
problems: it didn’t hold ink real 
well, tended to wrinkle, and just 
sort of felt nasty. 

With none of our preferred 
paper available, we worrigd a 
lot. until we remembered that a 
few months earlier, our printer 
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had suggested a new kind of 
newsprint he was stocking. 
Sample comics printed on this 
paper looked surprisingly good: 
the printing quality and lack of 
bleed-through (that’s where you 
look at one side of a page and 
see the other side, by 
transparency) were fully as 
good as on the heavy white 
stock we were used to. We gave 
him the go-ahead to test out the 
paper on a few titles (Critters 
#11 and Good Girls #1), and the 
results were excellent. In fact, 
Tom Stazer told me the screens 
on his “Lionheart” chapter in 
#11 held up a lot better than 
he'd hoped—on any kind of 
paper. 

This paper has an added 
advantage: it’s not as expensive, 
and because the comics are 
lighter, they'll be cheaper to 
ship. And lemme tell ya, these 
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cost-cutting measures are a 
blessing these days, since the 
long-promised black-and-white 
recession has hit us with a 
vengeance. Every black-and- 
white comic I know of is 
suffering from the results of the 
glut: At this point, Critters, 
which drooped from over 16,000 
to under 12,000 within three 
issues, is luckier than many 
titles, some of which have seen 
their sales cut nearly in half! I 
think that Critters is a well- 
established enough title to 
stabilize at its current level 
..- but we still need all the help 
we can get. So tell your retailer, 
tell your friends, tell your 
family —tell ‘em all to buy 
Critters. We'll love you all the 
more for it. 
And on that mercenary note, 

let's do some letters... 

KIM THOMPSON 


LETTERS 


Dear Mr. T (no, not him! the 
other one!) 

Recently I happened to pick 
up issue #10 of Critters, and lo 
and behold, there was my letter 
in print! This was a big surprise 
to me, as I had never had a 
letter printed before. I wanted to 


write again to (a) thank you for 
printing my letter and (b) com- 
ment on the last four issues of 
Critters. 

First of all, I thoroughly 
enjoyed all of the last four 
issues, and have very few 

CONTINUED ON PAGE 31 
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SUDDENLY HE SAW SOMEQINE MAKING 
HIS Way TowAaeps THE FARM... 


IT WAS A LOVELY WARM 
LATE-SUMMER DAY... THE 
LOCUSTS WELE HUMMING ap 
GNICK, WAS PICKING BERRIES u, 


6NELUE/ EONnE'S LAND SAKES, IT ISN'T 
rai Up THE / ANYTHING TO GET $0 
PATH / ITED ABOUT... 


SEEMED TD BE MOVING PRETTY SLOW.-- HE TRUE ,I HAVE MoRE 
Aco Ke OLD,,. WELL, NOT OLD LIKE ug AROUND You ALWat m bias ar Te 
DRAGONS 1 UST... BUY Some OF THER g IA vee 

PEOPLE-TYPE OLD... ITS PROBABLY JUST A 
PEPPLER... 
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I... IT THINK L'VE SEEN 
THer'u, Be YY LET'S SEE WHO ua | AA Ay LA 4 
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THIS I¢ REALLY A WELL-KEPT FARM . I 
SAW HOW FINE THE GRAIN WAC STANDING 
DOWN BY THE MEADOW... as 
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EVERYTHING SOMEHOW. 
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CERTAINLY, 
JUST FOLLOW Me 
Yeeee| THs WAT, HUBERT/ 


wl'S GOTTEN A LITTLE 
ORN WITH TIME, 
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WELL, You CAN'T GET VERY FAR IF You'Re 
MISSING A WHEEL / 
LUCKILY , WE 


FOUND THAT ONE.- 


i Pug atbe ser ‘ NO, MY BROTHERS  T've WONDERED AND FROM “TIME 7D 
ON THE _ FARM, REALLY Po Most (4 | Now AND THEN HOW 

peep CNELUE? a, YOU WERE GETTING 

be ce 4 TR] Ly ALONG UP HERE,, 


WE'VE ALSo BEEN 
THINKING OF MOVING 
INTO TOWN 147 EVERY - 
BODY'S GLUING THERE... 
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i] = I'D STOP AND LOOK FEW DATS,.'B4E , GNELUE/ 
IT WAS 0 NICE OF “OUu IN- ON. YOU we : (Gb0v6KE HUBERT.) 
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WHAT THE HECK 

WAS ALL THAT 

GABBING ABOUT, 
GNELLIE 2/ 


OH nw, WHAD You Sat, GNELLIE/ SNAP 
LITTLE GNICKYZ == OUT OF IT/ 


V YoU KNEW THAT GUY PRETTY Goop , GNELLIE. 
WHO WA d 
7 TT Wag SO LONG AGo..- qgF OH, OF COURSE, GNICKY! 


CAN HARDLY HE BROUGHT BACK A LoT 
* BELIEVE IT.., OF MEMORIES 
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THE RACE ALOVG WITH OLD GULLIVER GNU. 
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JUST THIS ONCE DON'T TALK ABOUT 
I Wish THAT ‘EM, GNELLIE-mae/ 
We CouW BE THE “ 
O'GATOR. FAMILY, 


XY 4 TE Wim u a Cu 2 >! 

V HUBERT'S THERE TDo.. DON'T YOU THINK HE | wel, GoT A PLACE V ovp2 wou ain't NO | 

; i REALLY NICEZ PICKED OUT ,OLO-TIMERZ SPRING CHICKEN EITHER, 
OcTAVius! 
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HaHa! GOT OUR EYES SETON APUROW LI'L }| | NAH ,WE FOUND A PLOT UP IN THE BIG Woops.. 
SPOT OUT IN PLEASANT VALLEY.. WE AIN'T SO ADDLEFATED As TD WANT “TO 
How ‘BOUT RACING TD ITZ F RACE YOU LUCKY 

: O' GATORS! 


A GNELUE- MAE'S DOIN' IT... SHES BETTER AT 
HAPPY “TIHAVE T'GO fp ' y FAPERWORK ~~ 
AN' BEAT You/ yf 
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IN YET 2 HVHA 
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IF ONLY OCTaAVIVS YES , THEN HE AND 
a Boe GULLIVER vier GET 
ty tt" CK tlhe e: N B “ce 
) I'M GOING TO REGISTER US Y I'm DOING = , es ‘ > 
A IN THE OFFICE , HUBERT! Gg of 
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IM REAUWY LWCKY YOU KNOW, BUT THE WCKIEST 

FELLOW OF ALL WiLL BE THE ONE WHO'S GOT 
OF ME, GNELLIE BE INTERESTED IN A J YOUR ATTENTION , GNELLIE- MAE / K 
DEAR s fig FELLOW Like “OU? 4 aai\eS iy 
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2c JUST LOOK AT AW THOSE 
FELLOWS GIVING YOU THE Exe! 


HERE ARE THE OFFICIAL STAKES, 1 AND HERE ARE YOURS , MR. O'GATOR , FOR 
; Mss GNUFF.., JUST SIGN HERE! PLEASANT VALLEY’ REMEMBER ,NOW, NO 
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You! 
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HOW COULD THAT BE ,HARRY 2 IN THE FIRST 
PLACE, THERE'S NEVER BEEN 

ANYTHING BETWEEN US,,. ANZ 

4OU KNOW THAT BECAUCE I'VE 

TOLD YOU SO MANY TIMES/ 
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we WERE JUST GETTING READY FoR To- ‘ 
AWRROWS RACE, HEADING 
FOR THE BIG WooDd... 


THE BIG Woope? is 
THAT WHERE You'Re 
HANKERIN T'SETTLE? 


/ iF I WIN THAT LAND AN! START ME AFARM 
THERE , MEBBE ‘You'lL CHANGE YOUR MIND 
AN' TAKE ME ALWNG WITH TH'LAND 
SINCE ‘ou WANT 
IT SO WCH/ 


HUBERT WAS RIGHT ABOUT THE OTHER FELIOWS... 
BUT THEN /T WAS A WHOLE CROWD OF YOUNG 
MEN GIVIVG VE GIRLS THE EYE... THAT EVENING 


I GET TH'IDEA You'VE BEEN KEEPIN' YORESELE 
AWAY FROM ME , LI'L LADY / JI HOPE THERE 
AIN'T NOTHING COME 3 
BETWEEN US, 
GNELUIE - MAE 2 


I Wu2 JUS NOTIN’ How ‘Ov WERE TAKIN | 
UP WITH THAT GREENHORN O'GATOR BoY/ DONT 
Te, ME YOU GOT A YEN F'R 
THAT STUFFED SHIRT2 


NO- BUT THAT ISN'T ANY oF 
YOUR CONCERN, HARRY! 


I THINK I MIGHT JUST 
RACE YOU 1D THAT THERE 
PIECE O'LAND MYSELE/ 


OH NO -I SHOULDN'T 
HAVE SAID THAT / 


NO ,HARRY/ NOT ON 
MY LIFE! GET OUT 
OF HERE! 
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WHEN You'Re weolh 


I C'POCcE YOU 
2 GAVE HIM REASON 
OH, NOTHING IMPORTANT, TO THINK TOO 


GULLIVER «w Ail a at MUCH , HUH 2 
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NEVER DID ANYTHING WELL , SOMETHIN’ YOU MIGHT AS WELL KNOW), 
Ge sity Sort/ iTS WAS SURE SETTIN! GULLIVER » HARRY'S GOT IT IN HIS 
ONLY HI¢ SICK MIN? HIM OFF ‘BOUT HEAD TO RACE US TOMORROW AND 
THAT MAKES HIM f GET To THE BIG Woops FiRsT! 
THINK THAT/ ; 
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I DON'T THINK 

HE'D TRY ANYTHING 

LIKE THAT, 
GULLIVER. / 


WELL ,WE OUGI GET SOME SHUT-EYE.., WE SO WE BUNKED DOWN... BUT T 
GoT A ere ore IN FRONT OF Us ToMoRROW/ GOUT GOT MUCH SLEEP 0 
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| THE NEXT /VIORIVING , EVERTONE WAS GETTING READY FOR THE 


RACE FOR THE SETTLEMENT LAWD... JN THOSE DATS AUTHORITI - 
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MRS 


Y I JEST HOPE THIS IS OVER QUICK £0 WE CIN STILL 
R GET A GOOD SPOT IN THE STARTING LINE, 


1 AC Tue oFrice is % 
||} [eae oven THene 


WHY NOW, CONSARN ITZ 


THE RACE CovLp START 
ANY MINUTE Now/ 
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‘THis SHOULDN'T 
TAKE Tod LONG! 


GULLIVER GNUFF AND 
OCTAVIUS O'GATOR Z 


* LONG LIME OF LAST-MINUTE ENTRANTS, 
THIS'LL TAKE FOREVER , DAW \T/ 


I Don'T UNDERSTAND-AgEN'T you N 
ALREADY ENTEREDZ YOU CAN 6d TAKE 
YouR PLACE JN THE STARTING LINE Now! 
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WE WERE LOOKING FoR ‘fou! 


WHEZE WERE ‘OV ALL THIS TIME 2 
W/V 2-—y/ | SOMEONE WiAs PLAYIN' A DIRTY 
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WITHOUT ANY TIME OVER TO CHECK OVER OUR GEAR WE DROVE UP JO 
THE STARTING LINE AND REACHED /T WUST BEFORE THE GUN WENT Off. 


A CERTAIN’ WEIGHT ANP COULP CARRY ONLY TWO PERSON, 
GULLIVER AND I RODE ON THE GNUFF WAGON WHILE 
OCTAVIUS AND HUBERT DROVE THE O'GATOR WAGON. 
HUBERTS YOUNGER BROTHER HAD 1D STAY BEHIND... 


FROM A THIRD WAGON, HARRY HANCOCK SCOWLED 
AT US WITH AN EXPRECSION/ OF KNOWING SOMETHING 
WE DIDN'T,,.2 WOULD SOON FIND OUT WHAT IT WAS.., 


WE'D BETTER KEEP AN E46 ovT For | V Wew..L Most 
HARRY SINCE HE'S TRYING TO GET CERTAINLY CANT STILL GET STUCK HAVIN‘ TO 

OUR LAND... Cl | HELP IT IF HES HELP YOU PUT THESE YOUNG 
YOU AND YOUR DURNEP TAKEN ie A SWEUS IN THEIR PLACES! 

ADMIRERS, GNELLIE” |, CHIME TD To! 
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NO THANKS, GULLIVER/ I'D wWNOW wuat V 
REALLY PREFER To HANDLE \ I$ IT 2i/ 
THE FELLOWS MYSéLF/ ne 
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Ni 


A BUSTED WHEEL7 ON THIS 
LEVEL GROUND wrth JUST 
A REG'LAR  Loap 2/ 


THE WOOD AND METAL RING WERE SAWED HALF 
T 


BUT WHO WOULD WANT TD 
Do SUCH A TERRIBLE THINGZ __ FREegH/ 


I HAD MY EYE ON THE WAGON AW THE TIME = 
EXCEPT THIS MORNIN' WHEN SOME SKUNK LURED 
a (TN | ME Away FoR A WHILE... LATER I SAW THAT 

i | SAME TRAMP RIDING SHOTGUN ON HARRY 
HANCOCKS WAGON «. SO THAT'S WHYy/ 
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] CAUSE o' YOUR WEIGHT/ You AREN'T VERY 
HEAVY/ BUT Now YoU TURNED OVT 1D BE THE 
HEAVIEST LOAD I GvER HAD TD CARRY / 


COUN 


Wy ty 


ae see 


SOI SAT DOWN AW? CRIED... RIGHT IV THE THE GNUFF FAVILS WOULD LOSE QUT ON 
MUIDOALE °F THE DUSTY PATH WHILE ONE THE PROMISED LAND. ALL BECAUSE OF (UE, 
WAGON AFTER ANOTHER RACED BY US 
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GNUFFS ARE GOOD FARMERS! 
THEY REALLY DESERVE 
THEIR PIECE OF LAND/ 
CAN'T WE STOP T0,, 


LOOK ,OCTAVIUS/THE GNUFF WA GON'S BROKEN DOWN / 
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OTHER FOLKS 
ARE WST AS Gov, 
AN' WE GOT OUR 


ee No; ay ME ¢ ! OWN RACE! 
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: \ 
Veators AND DRAGONS OVGHT \ sure HuBEeeT, BUT LU YOU'RE 4 DISGRACE TD THE FAMILY ocTAV ius! ) 
D HELP GACH OTHER,OCTAVIVS! =) THEY AIN'T OUR foxs | | YOU ONLY THINK OF YOURSELF‘ T Wich I 
THEY AREN'T REALLY OUR AND HELPING THEM WASN'T ATH “OU IN THIS Race / 
RIVALS,,.f0U KNOW THAT / NOW COULD CHANGE OUR 
\) LUCK FOR THE WoRCE! 


6ET IN THE WAGON, HUBERT! TOUR 
PROBLEM |S YouRE STUCK ON THIS 


THERE GO THE O'GATORS - NATURALLY! OF 
COURSE IT WAS ToD MUCH T'HOPE FOR THAT 


GNUFF - GAL/ THEY'D STOP AN' HELP US IN our TIME oF NEED! 
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/T WAS A SAD EXPERIENCE 70 SIT THERE ON THE 
WAGON SEAT NEXT 72 GULLIVER WHItg THE 
REARMOST RACE ENTRAVTS SPED LOST US... 


C'MON , GNELLIE-MAE / SITTIN THERE BAWLIN' 
WON'T HELP ANY/ WE'LL HAVE TA TRY AN' 
LIMP ALONG ON THREE WHEELS IF WE CAN. 
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IT WAS 4 SPARE 
WAGON WHEEL |) 
THAT foMéove | 


HAD APPARENT- 
LY LOST. 


7 MEBBE WE CAN 

Use HY, BUT IT'LL 

BE A CHORE T'GET 
IT ON THE 


YOU CON UNLOAD AS MUCH 
AS YOU CAN FROM THE WAGON 
AN' FIND TH' BLOCK AN' TACKLE 
WHILE I CHop A TREE DOWN / 


QUICKLY, GULLIVER 


HE SET OWE END UNDER THE 
WAGON AND PUT A BARREL 
UNDER THE /NIDPLE 


I P 11 | RAISE THE WAGON. 


we SOL COWUD PLACE THE NEW WHEEL ON THE AXLE... 


ALITTLE MORE...GO0D/ 
Now IT's on/ 


$0/ WHAT LUCK THAT WELL DONE, GNELLIE-MAE / Now 
IT ACTUALLY FIT/ WE'LL HAVE TO L0aD UP THE 
, ( WAGON AGAIN/ 


WITH ADDED SPEEP Anup iV A BETTER UV00OD WE 
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GAVE /T OUR ALL 70 MAKE UP THE LOST TIME... 
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AVYONE HAP JUMPEP 2UR CLAIM. 


ITS RIGHT 
OvEeR HERE! 


WE ARE...MIGHTY FINE COUNTRY 


2eeute 
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UST AS WE DROVE IN THE LAST BOUNDARY 
STAKE, HARRY HANCOCK SHOWED UP 21, 


HO) HAPPY AND RELIEVED WE WERE 70 D/SCOVER 
THAT IW SPITE OF EVERYTHING WE WERE FIRST. 
Aig / 


HAT WE D19...AN' HOW COVLD You 
KNdu) ABOUT IT, ANYHOW 4 YOU WERE 
LONG PAST US WHEN IT HAPPENED/ 


a( -- AND WHY NOT? 
a5 \ THIS ISTHE LAND 
= \_WE HAD OUR. 
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MEBBE NOT, \ 
BUT MY Advice 
WD Y¥0U I$ GET 


PRLAARS 
eo 


EAN | 


THAT'LL HAVE To WAIT.N 
I HAVE 7D ROLL THIS povaH! 


“DU WERE KIND OF IN 

LOVE WITH THAT HUBERT 

O'GATOR ,GNE | 
BOv 


I KNOW WHO LEFT ) 2H,Yov 90,00 You, LiTnE | 

THE WAGON WHEEL cKyZ 

FOR YOU ON THE WAY, : 
GNELLE,, 


BIRTHRIGHT 


~. 


> 


WHILE SHARTOA HAS N (RLY OUSTED ITS FOREIGN FOES, A NEW INTERNAL THREAT SEEMS TO HAVE 
ARISEN. THERE HAVE BEEN)RUMORS OF ATROCITIES AT THE HANDS OF RENEGADE SHARTOAN TROOPS, 
AND NOW PRINCE ALFON ISIN THE MIDDLE OF AN ATTEMPTED MASSACRE. CONTINUED. é 


Maybe they di did kick ihe Tosiu out. 
i le a Tins 
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Yes sir. What’s going on?| 


1 


| Come on. They’re 
n 


of chasing us — yet. 


“| But it looks like they intended to massacre 
the village and leave some dead Tosiv 
POWs to make it look like they did it. 
WG GWE Ge 6 oo a: 
3 There’s a plan to all this, 
/and none of you are safe. 


~~ 


| It won’t be safe “ / 
you back there. b 
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elp me round up the rest of the survivors. 
I can get you all royal protection. 


Yakob Zao, |S : 
Your Excellency.|(, = sg No, just Alfon. 


‘Fraid so. Prince Alfon Kashota, Captain on detached 
service to his Excellency’s field forces. And you? 


Gee Sarge, what are 
we going to do now? 


There’ 
this. Our officers are conveniently dead, and THEIR 
superiors are not going to get in the noose with us. 


So, since | volunteered to get into this, 
I’m volunteering myself out! 


Yes. With the reconstruction nearly} 
_for Your Excellency? finished, won't you reconsider 
returning to the royal residence? 


nnn Yes, Your Excellency. ~ meg 


The people would be reassured | 
seeing you retake your rightful place. 
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And you know how poorly that 
would sit with the constitutionalists. ~ 


i You are right to say that many would f 
welcome my return to the palace. 


| DO NOT want to do | 
anything that would inflame '— 
their anti-royalist feelings. | 


But to many, it would signify the 
re-establishment of the old royal order. | 


cast Saks : Let’s face facts, the restorationists want jeverything, 
And the so-called billig 


=| and neither traditional rules and restraints — nor | 
new constitutional laws — are going to stop them.' 


| Khrrl? You can’t be serious! 


Well? How are you 
going to stop them? 


ee Stop them? 
| We'll be lucky to survive them. 
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As | tried to explain to the committee, 


the restorationists operate in total 
disregard for any decent moral restraint. 


The technical recovery group has 
finally come up with something. 


And they feel they can 

| Oh? | i ae, Le | assemble at least one 
a ‘Yes, they think they can resurrect | complete ship, including jump. 
| some of the pre-fall hardware. es. 
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| A ship?! | 
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That’s the idea. | 
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° old space port. 


There's 
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ad to have you back. 


| Wheeoh! It’s a prison in there. pen — 
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4 
[How'd it go? | 
And they have these posted everywhere. 
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[Wow! They only let me go ‘cause 
I didn’t have any food or money. 


It demands allegiance to some manner of Looks like this whole sector has been taken} 
“‘Restoration’’ party, and listing some over by some manner of outlaw faction. | 
‘‘emergency’’ measures. Ugly stuff. eS vm 
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<< there’s no one we can trust 
« between here and the Ishu River. 
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We should be ie by tomorrow night. 


This is crazy. | say we civilians, at least, § 
should sneak back into the population. | 
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This is the last of the food. & 
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What will we do tomorrow? 


| we f é 4 


Me neither. I’m a royalist, 
and wouldn’t last a second.) 


sae 


his time tomorrow we’ ll 


be back with loyal forces. 


{| want to join the guard, | 
jd not that murderous mob. 


Oh, no. The bridge is being held. | 


Yes, ma’am. And the 
detachment is waiting for you. 


——— 


‘Been hearing about trouble out here. 
You’ re not planning to go out in it? 


secant athe 


& = get 
All of us are loyal to the Prince, 
co and if the suspicions are true, § 
dail - . willing to fight for him. 


We’re honored to have you with us, though | 
must admit being hesitant in bringing you on. 


Since this is supposed to be an innocent patrol, you'll be a gunner. 


(TO BE CONTINUED] 
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ELL OOKOOKSTEIN, 

Ou7?RE THE ONE 

WITH AN 

EDUCATION ! 

WHAT DO THE 

SMOKE SIGNALS 
SAY ? 


STORY. & ART THATS, OFF THE 
ND IN YOuR LAP 


GOOD NEWS, 
Boys ! 
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iS OFF OF 
COOKING FIRES ! 
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COOKING RE CHOOL 
IS ADVERTISING 
FOR TASTERS ! 
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complaints. But to put things in 
sequence, | will comment briefly 
on each issue in order: 

Issue #7: I enjoyed the “Gnuff" 
story in this issue ever more 
than the “Usagi Yojimbo” story, 
which is unusual, because I am 
a very big fan of Stan Sakai's. 
The only thing I wanted to say 
about it is that until Critters, I 
had never had the privilege of 
reading anything that Fred had 
done. From the letters page. | 
get the opinion that I have 
missed a great deal. I hope that 
you are considering reprinting 
any other material that may be 
available from Mr. Milton as I 
have now become a fan of his 
work as well. 

Issue #8: First of all, I think 
that the cover of this issue was 
the best yet! I enjoy it when a 
publisher tries out new and 
varied methods of cover layout, 
and this was in my opinion an 
excellent effort. I also wanted to 
thank you for the wonderful 
tribute to “good ol’ Walt” by Ty 
Templeton. It is remarkable how 
well Ty can simulate the atmos- 
phere so dominant in Kelly's 
work. Bravo! (By the way, | think 
the “Detour” story would be a 
little better without the 
incessant narration, and at least 
one or two full or half page 
spreads.) 

Issue #9: This issue got me off 
on a negative side due to the 
cover being so red. Unfortu- 
nately, red in not one of my 
favorite colors. But that aside, it 
was great to see more of Gnuff 
and his crazy antics. I hope that 
this current trend indicates that 
we will be seeing much more of 
Fred Milton’s work in the near 
and far future. Unfortunately, 
the rest of the issue left me cold. 
The “Lionheart” story looked too 
much like the trend in Cerebus 
that caused me to stop buying 
that book. Hopefully this is only 


temporary. I also liked the photo 
of Fred in the back. Could you 
run more of these occasionally, 
spotlighting the artists? 

Issue #10: I was planning to 
write a long and drawn-out 
synopsis of this issue, but I have 
a problem. There wasn't one 
thing about this issue to 
criticize! The “Usagi Yojimbo” 
story was excellent as always, 
and I even found myself enjoy- 
ing “Lionheart” this issue (must 
be the lack of red on the cover). 

Now a couple of ideas on 
what I would like to see in 
future issues of Critters. I enjoy 
seeing the wealth of new talent 
and heartily encourage publish- 
ing more unknown material, 
whether it's done by new people 
in the field, or new concepts 
from established artists. I enjoy 
seeing characters like Captain 
Jack and Usagi in these pages, 
but would also like to see other 
characters created by these 
same people. 

I don’t plan on running this 
letter too much longer, but just 
thought I might add that I for 
one will not wait four months 
again before writing! I also am 
including a drawing that I 
conned my wife into letting me 
submit just to see what you 
think. Again, thanks for an 
excellent book! 

STEVEN LAUGHLIN 
Santa Clara, CA 


Thanks for an excellent drawing, 
Steven. (Sounds like you have a 
mean wife, though, if you have to 
“con” her Into “allowing” you to 
send off a piece of art...) 
Although creators tend to get 
caught up in the adventures of 
their favorite character, we will 
indeed be seeing cartoonists 
branch off into other features once 
in a while—Mike Kazaleh's “Morris 
and Boris” in #11 being a case in 
point. Stan Sakai’s “Nilson 
Groundthumper” returns In #16, 


and we have a new duck-tective 
character by Freddy Milton, Drake 
Mallard, lurking in the wings. 
(Wings! Get it??) 


Speaking of Freddy... —KT 


Dear Kim, 

I was knocked over by Philip 
Michael Cohen's thorough inter- 
est in Srva, as reflected in his 
letter in Critters #10, so I felt he 
deserves a more elaborate 
explanation. 

6rva exists, and that's a fact. 
He's not a figment of my 
imagination; I just used him to 
tell a tale about graffiti. I first 
saw him in the mid‘70s when I 
worked for the large Scandina- 
vian comics publisher Semic 
Press, in Stockholm. He was on 
many walls at that time, and 
this was before words and 
letters and “tags” spraypainted 
onto walls had become a big 
thing (at least up here). Later I 
saw him in Denmark and Hol- 
land and Germany. A handbook 
on graffiti says he originated in 
Holland, but Dutchmen I've 
asked Dutchmen know nothing 
of it. The letter “6” is seldom 
used in Dutch, but quite often in 
German and Swedish. (In Nor- 
way and Denmark we use “g” 
instead. But I am afraid that 
tells us very little of the actual 
origin, since the originator 
might very well, as Kim pointed 
out, have used the “6” for fun.) 

One extra reason for my 
concern, of course, is the 
possibility that he was a 
registered trademark or some- 
thing similar, so that I would be 
met by lawsuits when the story 
saw print! I haven't been served 
yet, but then again the Critters 
printing is the actual world 
premiere of that episode. It is 
just now starting to appear ina 
new weekly comics supplement 
to our largest Danish news- 
paper, Extra Bladet. In this 
version it will have a circulation 
of well over 200,000, so if anyone 
does know about 6rva, I am 
likely to learn of it soon! This 
widely-read appearance of the 
story may also result in the 
revival of 6rva as a graffiti. As 
an added amusing note, the 
creators of the comics section 
have named the section 
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is an old-time graffiti over here. 
I was told he was used by allied 
airplane personnel during the 
war. Later. during the ‘50s, 
Kilroy was used as the name of 
a Swedish super-hero by a 
publisher who needed a hero to 
rival The Phantom, whose 
adventures were being printed 
by another publisher. 

Back to 6rva: I have enclosed 
some photographs of a recent 
example of 6rva in Copenhagen, 
from this summer. As you can 
see, it is a late, degenerated 
version, not up to the standards 
from the mid-’70s [see Critters 
#9’s letters page for a sample]. 
A couple of months ago I passed 
this same spot, and the house 
had been repainted, so the 
pictures are history. (There were 
eight to ten Srvas on that same 
house — probably several gene- 
rations’ worth.) 

I guess the old smiling curved 
design appealed so much to me 
back then that I wanted to tell 
the Srva’s story, especially since 
he degenerated so badly in 
later days (as seems to happen 
with every creative endeavor). 

Also, I was intrigued by the 
fact that the ‘80s presented a 
more harsh, violent, frustrated 
kind of graffiti, as opposed to 
the funnier school of old days; 
there are layers upon layers of 
symbolism and parallelism to 
social phenomena. if you want 
to look for them. 

FREDDY MILTON 
Allergd, Denmark 


And you thought cartoonists just 
sat down and drew whatever came 
into their heads. Anyway, | hope 
you enjoyed Freddy's little lecture 
on the origins of this character. 
—KT 


Dear Mr. Thompson, 

I'm sending you this note to 
express my extreme disap- 
pointment with issue #8 of your 
book, Critters. 

The reason I was so disap- 
pointed by this issue was 
because it was the first issue of 
your book that I was actually 
looking forward to. So much so 
that I didn’t even bother to scan 
it first (as I do with most comics) 
and simply bought it right off of 
the shelf. I had been waiting for 
this issue since around the time 
of the last San Diego Con, when 
advertisements proclaimed that 
Critters #8 would feature a cover 
by Mark Armstrong, brand new 
“Firecracker Jack” story by Mr. 
Armstrong, and a tribute to Walt 
Kelly by Ty Templeton. 

Imagine my disappointment, 
then, when I! discovered the 
“new” “Firecracker Jack” story 
was a crummy black-and-white 
reprint of a coler comic that 
Armstrong did five years ago for 
Chariton Bullseye. (I did like that 
story when it first appeared, but 
I was expecting something new.) 
Ty Templeton’s tribute to Walt 
Kelly was a noble effort, but 
basically flat and dull, and only 
served to prove that Ty Temple- 
ton is not Walt Kelly (Wally 
Wood and Ken Fletcher are the 
only artists I've ever seen who 
have done convincing Kelly 
“swipes”). Imitation may be the 
sincerest form of flattery, but I've 
always felt that the best way to 
honor someone you admire is to 
create something original, and 
not try to remake something that 
cannot be remade (e.g., The 
Twilight Zone Movie and The 
New Alfred Hitchcock Show). 
Even Tom Stazer, who we know 
can be funny (obvious to anyone 
who has read Spaced) treats us 
to yet another laughless install- 
ment of “Lionheart” (and even 
he seems to be swiping a bit — 


from Ghostbusters). 

Critters #8 was the first issue 
I've bought since #3. I haven't 
been picking up this book 
because the material has been 
very weak (starting with issue 
#1, and going downhill from 
there), and not at «ll worth the 
$2.00 cover price. 1 had high 
hopes for #8, and was terribly 
disappointed. Unless the 
material in Critters shows a 
marked improvement, I doubt 
that I will buy another issue. 
And that's a pity, since I'm a 
supporter of funny animals in 
comics. However, I'm a supporter 
of quality material in comics, as 
well. 

TIMOTHY D. FAY 
Fridley, MN 


On the other hand, there was... 


Dear Kim, 

I wasn’t planning to write a 
“nice” letter about the lIctest 
issue of Critters. You see, | was 
expecting Critters #8 to be the 
worst issue produced so far. I 
had looked over the table of 
contents at the comics store and 
I was not impressed. The lead- 
off was a reprint of a story of 
which I possess the original. 
And there was no stuff by 
Steven A. Gallacci or Stan 
Sakai. I reluctantly slipped my 
comic book store merchant, Ken 
of R&K Comics, sixteen bits and 
took the issue home to read. 

Impressions after reading. 
Well, the “Jack Bunny” story was 
still a waste of space. I was 
mildly amused when it origin- 
ally came out. I think it was too 
soon to repeat it. I suggest that 
in the future you limit your 
reprints to pieces that appeared 
in fanzines from the 70s and not 
something like Charlton Bulls- 
eye, which was distributed to 
the comic stores of the day. 

As for Tom Stazer’s “Lionheart,” 
I liked it. His character is 
growing on me. I have to admit, 
though, Stazer’s story outshone 
his art. His drawings did not 
match the humorous quality of 
the script. I wouldnt mind 
seeing more of “Lionheart” 
within these pages after the 
current storyline is completed, 
though I recommend Stazer 
using someone else as an artist 
or use a different style of 
drawing. 

Now on to Ty Templeton’s “The 
Ol Treasure Map Story.” I don't 
know if I can say it...Is Usagi 
or Erma Felna nearby? Well, I'll 
risk my life. Ty Templeton has, 
in my opinion, just done the 
best story that has appeared in 
Critters. It was worthy of what it 
was honoring: Pogo. To any 


reader who might never have 
heard of Pogo Possum, you have 
missed something and now have 
the opportunity to go to your 
local comic store and harass the 
owner into ordering any recent 
reprints of this excellent comic 
strip. When you have read Pogo, 
you have fallen in love. Pogo 
was the Doonesbury and Bloom 
County of its day. The animals 
in Bloom County, while funny. 
are just shadows of the creatures 
that came from Walt Kelly's 
imagination. Ty has written 
what could have been the 
second generation of animals 
from Okefenokee Swamp and I 
loved it. I don’t know if you can 
get away with it (for copyright 
reasons), but I would love to see 
a sequel. 

So, I finished this issue not 
disappointed with the money I 
spent. The enjoyment I received 
from Ty Templeton’s work sur- 
passed the disappointment that 
came from the reprinted Jack 
Bunny piece. As for what I 
would like to see in future issues 
(in addition to what is men- 
tioned above and in my previous 
letter), a new duck story by 
Frank Brunner, something from 
any of Los Bros. Hernandez, and 
Alan Moore. 

One last word about readers 
who complain over the use of 
non-funny funny animals. They 
should all go to the nearest 
bookstore and purchase Maus by 
Art Spiegelman. ‘Nuff said. 

J. ALEXANDER HALL 
Santa Clara, CA 


Sound advice, J.A. | hope everyone 
follows it. 

The reprinting of the “Jack 
Bunny” story in CRITTERS #8 has 
garnered the biggest negative 
reaction of anything in this 
magazine, and | would like to 
apologize to anyone who feels 
cheated, as did Timothy D. Fay. In 
my defense, | can only say that 
when the Dreaded Deadline Doom 
struck at CRITTERS and Mark 
Armstrong was unable to finish his 
story, substituting the “Demand 
Classic” seemed just about the 
only way out of the mess. We'd 
already stretched our inventory 
thin by pulling back a “Gnuff” 
chapter from #8 to #7, and there 
really was no other recourse, short 
of skipping a month—and that 
didn't seem fair to the other artists 
involved, who were counting on 
regular publication and the 
attendant remuneration. 

Since then, we've reprinted some 
other Armstrong stuff, in #11 and 
this issue. | did this not because 
of deadline pressure, but because 
I felt they were sufficiently obscure 
that very few people would have 
the originals; also, they’ve taken 
up a proportionately smaller space 
in each issue than the whopping 
one-third of #8 ‘Jack Bunny” took 


up. 
We try, folks. Sometimes we fail, 
but we do try. 


CREDITS: “Gnutt’ was written, drawn, toned, and re-lettered by Freddy 
Milton; it was translated by Dwight R. Decker. “Birthright II” was written, 
pencilled, and toned by Steven A. Gallacci. with character inking by 
Monica Livingston; typesetting by Western Type. “The History of Surfing” 
was written and drawn by Mark Armstrong. The cover was drawn and 
colored by Freddy Milton. Filmwork on the cover by Graphic Chromatics. 
Printed at Port Publications. Production by: Peppy White, art director, and 
Teresa Moore, production assistant. CRITTERS is edited by Kim Thomp- 
son for FANTAGRAPHICS BOOKS. 
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SUBSCRIPTION 


Yes! The sword- 
slinging bunny 
returns next issue in 
a brand-new story... 
and then he’s off to 
conquer the world in 
his own magazine. 
Why not subscribe to 
both Critters and 
Usagi Yojimbo just to 
be safe? And hey. 
Adventures of Captain 
Jack and Dog Boy 
are also a must for 
the ardent animal 
lover! 


© 1987 Stan Sakai 


O Begin my subscription to Critters with the next issue off the presses! I 
enclose a check or money order for $9.00 for the next 6 issues (outside 
U.S., $11.00 in U.S. funds). 


Send me the following issues at $2.50 apiece (except where noted): 

Cap’n Jack...0O #1 O #2 O#f3 O #4 O45 O46 Of7 0 #8 
Critters...C) #4 O#5 O #6 O #7 O #8 O #9 O #10 OC #12 
Critters #11 (double-size X-Mas issue: $3.50) 0) Dog Boy #1 ($2.25) 
Anything Goes! #3 (color Cap'n Jack story) Dog Boy #2 ($2.25) 
Begin my subscription to Usagi Yojimbo with the first issue, out next 
month! I enclose a check or money order for $9.00 for the next 6 issues 
(outside U.S., $11.00 in U.S. funds). 

Begin my subscription to Adventures of Captain Jack with the next issue 
off the presses! I enclose a check or money order for $9.00 for the next 
6 issues (outside U.S., $11.00 in U.S. funds). 

Begin my subscription to Dog Boy with the next issue off the presses! 


I enclose a check or money order for $8.00 for the next 6 issues (outside 
U.S., $10.00 in U.S. funds). 
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Oo 


state/prov. zip/country 


Send to: Fantagraphics Books, 4359 Cornell Road, Agoura, CA 91301. (Allow 
6-8 weeks for your first copy to arrive; all copies mailed in flat protective 
envelopes.) 

NOTE: When ordering issues of Captain Jack or Dog Boy, please state that 
you are over 18 years of age. 
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C Popeye Vol. 5: $18.00. (O hard: $30.00) 


OC) Prince Valiant “Savage Girl": $10.50. 
©) Prince Valiant “Monastery of the 


C Complete Dickie Dare: $18.00. 
© A sample issue of NEMO: $3.50. 


0 A six-issue subscription to NEMO: 
$19.50. 


name 
address 


state/country zip 


Foreign orders add 20% extra for postage. US. | Sendicate 
funds, please. Allow 6-8 weeks for delivery. “9 : 


A COLLECTION 
OF PRICELESS 
CLASSICS! 


FANTAGRAPHICS BOOKS has devoted itself to 
preserving the heritage of comic strips in a 
series of deluxe books and magazines. If you 
care about the history of comics—if you enjoy 
reading the timeless masterpieces of the field— 


you owe it to yourself to check out these splendid 
collectors’ editions! 


The Complete E.C. Segar Popeye: A projected 
ten-volume series, dedicated to reprinting the 
adventures of the unstoppable sailorman under 
the pen of his genius creator Segar. Volumes 1-4 
(reprinting all the Sundays) are in a giant 11” x 
15” format; the rest of the set will be released in 


an 11” x 8 1/2” “sideways” format. Also available 
in hardcover. 


Prince Valiant: In glorious full process color, 
close to a year’s worth of Hal Foster's spell- 
binding strip—action, romance, and some of the 
most beautiful art in comics. Printed in an over- 
sized 9” x 13” format on fine white paper stock! 


The Complete Dickie Dare by Milton Caniff: Before 


Steve Canyon, before Terry and the Pirates, there was 
Dickie Dare, Milton Caniff’s very first continuity strip. 

One hundred and sixty pages of action and adventure 
from one of the masters! Also in hardcover. 


NEMO: The Classic Comics Library: A beautifully 
produced, bi-monthly magazine featuring articles, 


portfolios, and reprints of ultra-rare strips and cartoons, 


from Krazy Kat to Terry and the Pirates, from Charles 


Dana Gibson to Mort Walker. Edited by comics historian 


Richard Marschall! 


Yes! | want to enjoy the classic heritage of i 
comics! Please send me: 


C) Popeye Vol. 1: $15.00. (Sorry: hardcover j 
sold out.) 


Cl Popeye Vol. 2: $18.00. (0 hard: $30.00) i 
C Popeye Vol. 3: $18.00. (C hard: $30.00) 
C2 Popeye Vol. 4: $18.00. (C hard: $30.00) 


C) Prince Valiant “Eternal Quest”: $9.50. 


Demons”: $10.50. 


(CO hard: $30.00) 


Popeye and Prince Valiant are 


King Features 


the nemo bookshelf 


Jules Feiffer 


Rick Marschall 
by Bill Blackbeard 
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Send to Fantagraphics Books, 4359 Cornell Road, Agoura, CA 91301 


